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Principles of Manvdicraft 


I. Mortves. The motives of the true Craftsman 
are the love of good and beautiful work as applied 
to useful service, and the need of making an ade- 
quate livelihood. In no case can it be primarily the 
love of gain. 

II. Conpirions. The conditions of true Handi- 
craft are natural aptitude, thorough technical train- 
ing, and a just appreciation of standards. The unit 
of labor should be an intelligent man, whose ability 
is used as a whole, and not subdivided for commer- 
cial purposes. He should exercise the faculty of de- 
sign in connection with manual work, and manual 
work should be part of his training in design. 

III. Artistic Co-operation. When the designer 
and the workman are not united in the same person, 
they should work together, each teaching the other 
his own special knowledge, so that the faculties of 
the designer and the workman may tend to become 
united in each. 

IV. Soctat Co-operation. Modern Craftsmanship 
requires that the idea of patronage be superseded by 
that of reciprocal service and co-operation. 

V. Resurts. The results aimed at are the training 
of true craftsmen, the developing of individual 
character in connection with artistic work, and the 
raising of standards of beauty in objects of use. 


“Tt is only possible to answer for the final truth 
. . . ” 
of principles, not for the direct success of plans. 
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BYWAYS AMONG CRAFTSMEN 
By Mrs. Arruur J. Srone 


Is it that the perfection of mechanical ingenuity, 
endlessly repeating its given form, induces in us a 
weariness of surfeit, knowing as we do that the re- 
lentless and intricate machinery, which fashioned 
some highly wrought factor of our own home fur- 
nishing, still whirs its ever increasing duplicates 
into countless other homes? Is it that through 
greater numbers and more abundant means a nat- 
ural separation is resulting, and that the culture of 
the mind whose habit is formed to the love of the 
pure in music, and the noble expression of the soul 
in art and literature, is demanding for itself an en- 
vironment of intimate surroundings which shall be 
in harmony with the less tangible life which is 
within ? | 
The comparative newness of the term Craftsman 
applied to American conditions, leaves its work to 
some extent a prey to volatile enthusiasms and un- 
certainties. Along certain lines its efforts must of 
necessity be experimental. Trusts and combina- 
tions, the great live issues which largely constitute 
to-day’s industrial problem, expanding and absorb- 
ing till the mind grows dulled in its effort to com- 
prehend the measure of their magnitude, seem 
scarcely to leave so much as a crevice where the 
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aspiration of the craftsman may lodge long enough 
to take root. Every energy of the manufacturing 
world is strained, even to the uttermost, in a uni- 
versal, maddening effort to reduce luxury to its 
lowest terms. ‘The upholstered chair, the silver 
spoon must be put within the reach of all men, 
even though the fabric is so cheapened as to become 
shabby directly under wear, and the weight of the 
spoon is scaled down to the minimum, while utility 
in both cases is lost to sight in the elaboration of 
meaningless ornament. 

Against this chaos of hurried, unsound workman- 
ship, overloaded with ornament, whose purpose none 
the less among us than in those days when Shakes- 
peare noted it, is still to deceive the eye, diverting 
it from truer and more lasting merit, the voice of 
the craftsman pleads for a proper balance of dura- 
bility, utility, fitness of purpose and harmony in 
ornament. He can but know that the masses will 
pass on unheeding, perhaps never knowing that the 
voice was there, but he looks to find, somewhere in 
the throng, others who have wished for yet sought 
in vain the things which he has found missing. 

It is not alone the purpose to arouse a sentiment 
for the recognition of truer merit that impels him 
to action. The vast system of machine-made laws, 
which govern the manufactures of to-day, limits and 
holds him in his work, to a narrow scope that is 
little better than that of the machine itself. These 
demand skilled labor and alert intelligence, but the 
necessities of production require it to be concen- 
trated in a single direction, specialized. He may 
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hammer for all his working years, forever shaping 
his alloted silver, without any distinct notion of the 
processes which have resulted in the flat piece from 
which he builds, or of the steps required to produce 
the smooth, polished surface of the finish. If he 
becomes restive under the sameness of constant 
repetition, the best he can hope for is in the varia- 
tion of characteristic styles, which he may find 
through change to some other shop. The scope of 
his individuality is diminished, until he loses sight 
of it altogether in the mechanical routine to which 
he is bound. Fettered though he is, courage is 
necessary if he would break away. Individuality is 
overwhelmed in multiplicity, and must yet depend 
upon recognition. Should he possess skill to fashion 
his work from beginning to finish the time consumed 
in each process must of necessity exceed that of the 
workman whose every day repeats that of the one 
just past, and who nevertheless is in a measure 
bound to be his competitor. He can only dare 
through love, setting aside much that the world rates 
high, and trusting that somewhere in a shadowy 
future he may at least find footing. A Cellini or 
John de Bologna might to-day tread fearlessly among 
us, but somewhere below the pinnacles the ground 
takes on uncertainty. 

In a brotherhood of craftsmen, drawn together and 
united by common ideals and purposes, the pathways 
which lead to a general meeting-ground are many 
and varied; and a long-trodden and familiar way, 
to well acquainted eyes seemingly unmarked by spe- 
cial feature, may to those more strange present many 
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an interesting turn. Along one of these it is the 
purpose of this sketch to follow. 

Its subject was born something like half a century 
ago in that begrimed and dingy city, which, despite 
man’s best efforts to render it unlovely, is yet so 
rich in the natural charms of its environment as to 
offer defiance to his disregard. The seed of the 
craftsman finds here soil favorable to development. 
The skill of his forbears fashioned the ‘ Sheffield 
thwytle” which Chaucer’s pilgrim carried tucked 
in his hose, and out from those far-off years he has 
been steadily moving toward us, a resistless army, 
mostly lost in the rank and file, but occasionally, as 
with Chantry, Godfrey Sykes, or Stevens rising to 
single eminence. 

Ruskin knew his sturdy merit, and singling out a 
favorite beauty spot on the suburban hills, bought 
and endowed a museum which should be for his ad- 
vancement. Its purpose was one with St. George’s 
Guild, a society established by him in London, and 
one or two other industrial centres, to give oppor- 
tunity to artistic workmen. It was a movement 
ideal in its conception, but never obtained a strong, 
decisive hold. The museum, small but selected by 
Ruskin with the utmost care, was removed after 
some years to a less beautiful but more attainable 
location, where it is now maintained by the munic- 
ipality with reverential pride. 

The city is oftenest heard of through its iron and 
steel industries, the famous Cutlers’ Guild, founded 
in the sixteenth century, having figured in many a 
historical event; but it also holds an eminent place 
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in the manufacture of silver, most notable, perhaps, 
from being the home of the older, now unused form 
of silver plating on copper. 

Jealously and as a sacred trust the craftsman has 
guarded the secrets of his work, believing that with 
him rested the output and value of his labor. He 
has fought with undaunted valor the invasion of his 
cherished rights, and adjusted himself reluctantly to 
inevitable defeat. In desperation he bound himself 
in Trades Unions, and not even murder withheld 
him from his purpose to withstand the encroach- 
ment of advance. Within thirty years he has de- 
creed, that in a stated number of hours, a given 
number of men will accomplish a limited produc- 
tion, which must maintain the standard wage he 
{ had established ; only to find his hold lost and his 
business gone. Only by inches will he yield his 
ground, and he listens with scornful incredulity to 
the warnings of the farsighted in his clan, which 
of late years have been sounded with increasing 
frequency. After all, his contention is not so far 
removed from our own, for the standard of his ma- 
terial, and the time he insists on, give to his work a 
lasting merit, the lack of which we constantly de- 
plore in our up-to-date lightning processes. 
English silver acquires an added interest from the 
careful marking under government supervision 
which fixes its date and sterling quality. Not long 
ago a traveler became covetous of a certain pair of 
fine sugar nippers, of a style no longer used, be- 
longing to a friend, and searching among many an- 
tique shops finally found an inferior pair which were 
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purchased. No particular attention was given to the 
date letter, the purchaser assuming that they were of 
a period some fifty years back. It was therefore in 
the nature of a surprise to find, some time later, 
when the inspiration came to look it up, that they 
were made in the year of the purchase, and left with 
a dull, worn-looking finish to catch the unwary. 
The standard of silver, which is also our own, has 
remained practically unchanged for five hundred 
years. Two hundred years ago it was raised for 
about twenty-five years, but the test of wear proved 
it too soft to be durable. This silver has the figure 
of Britannia stamped upon it, and is known to the 
trade as Queen Anne silver. Its standard is still 
lawful, but seldom called for. With the date and 
sterling mark of all English silver is also the mark 
of the office at which it is assayed, and the registered 
mark of the maker, or the shop from which it is sold. 
There are now seven offices where silver may be 
assayed, some of the older ones, like York and Exe- 
ter, having been discontinued. London is the oldest 
among them, its leopard’s head being so highly es- 
teemed that it is not unusual for manufacturers in 
the other cities to send their work there for its 
marks. At the Goldsmith’s Hall in London, date 
letters are preserved from the time of Queen Eliza- 
beth; Edinburgh has date letters from the seven- 
teenth century, and Dublin from somewhat later: 
but for the most part the lists begin close upon the 
date of our independence, that of Sheffield starting 
in 1773. 


It has been recently reported that American manu- 
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facturers are sending over parts to get the stamp of 
the English assay. Such cases are provided for by 
a fifth mark, F, added to those already mentioned. 
The Ecclesiastical plate of the old churches is often 
of great interest, and pieces of the latter half of the 
seventeenth century are not uncommon. The most 
valuable private collection seldom contains a piece 
prior to the eighteenth century. 
Early in the nineteenth century there was developed 
in Sheffield a new method of fusing a thin piece of 
silver upon copper or brass which was christened 
with the name of the city. Attaching silver to baser 
metal by means of solder had been known from re- 
mote times. The gay caparisons of horse and rider 
in the tournaments made a demand for work of 
this sort, and Otley, a little town to the north of 
Sheffield, was long a center of its trade. It is related 
that as the call of such trappings went out, its crafts- 
men drifted toward Sheffield, and it is not unlikely 
that through their knowledge and skill the copper 
plating was perfected. 
It was at once recognized and copied by the French, 
who had hitherto known only the joining by means 
of solder, and was used for fifty years or more, when 
the modern process of electro-plating superseded it. 
For a time after the discovery of the latter method, 
following a common law, the old plate was dis- 
credited, and many a fine piece suffered in careless 
hands. To-day collectors place a choice piece of 
Sheffield plate side by side with sterling silver. 
In the older process, after the fusion of the metals, 
) the piece was rolled until just a coating of silver 
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was spread over its entire surface, when it was ready 
for shaping. The mounts were stamped in the thin- 
nest silver, the work of a stamper requiring particu- 
lar skill. These thin stampings were filled with soft 
solder, and sweated on to the body by gentle heat. 
An old joke of the trade was to the effect that 
stampings could not be allowed near an open win- 
dow lest they be blown away. 

The unsophisticated of to-day are often dismayed, 
after a vigorous polishing, to see the ugly black of 
the solder appearing in the mount, or the less objec- 
tionable copper shimmering through the silver body. 
The fortunate possessor of a fine bit of copper plate 
learns to be very tender with it. Oftentimes the 
beauty of its form and the richness of its mount 
rival the solid plate. A heavy, elaborate mount, and, 
in the trays and snuffer trays, highly ornate flat chas- 
ing belong to its period. In the simpler mounts, the 
egg and dart and gadroon are often exceptionally 
fine. And again we have seen in the hands of pri- 
vate collectors pieces wholly devoid of ornament 
save for the fluting, and so chaste in form as easily 
to pass for sterling, were it not for the absence of 
the valued hall marks. 

In the past ten or twelve years it has become in- 
creasingly difficult to obtain genuinely fine speci- 
mens, particularly of the smaller pieces. Kensington 
has made a choice collection, and the Sheffield Mu- 
seum, alive to its connection with the industries of 
its city, has an authorized agent watching any op- 
portunity to add to its number of beautiful pieces. 
The great wine coolers of the period, having out- 
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grown their original use, are occasionally seen in 
the fine hotels, adorning the dining table. Being 
urn shape, with handles, they form most ideal fern 
pots. 

It was following the decadence of copper plating that 
our little lad had forced upon him that most serious 
question of making a way in the world. The death 
of the father, aftera long and weary illness, which 
exhausted the little surplus that had been accumu- 
lated, left the brother and sister with practically no 
resources other than the love of a good mother. 
Schoolroom doors closed behind him at the age of | 
eleven. England, not quite ready even yet to grant 
freely and liberally the education of her children, 
left the matter in those days entirely to the discre- 
tion of her church which, secure from molestation, 
went indifferently about it. On what merit her 
teachers were chosen is not evident, but it is certain 
that in the boys’ schools, tyranny of rod and deep 
intimacy with the bottom of the ale mug did not 
disqualify. Dingy and cold, comfortless and cheer- 
less, with its one little grate fire, and its hundred and 
more boys, the schoolroom lingers in the memory, | 
far enough removed from the finely equipped build- 
ings and trained teachers of which the city proudly 
boasts to-day. Somehow in that brief period, des- } 
pite the anxious eye which followed the mood of | 
the master, the great foundation rudiments were 
gathered and absorbed. vil 
Then followed several years in which such work as 
a little lad may do, by way of errand boy, and other 
service sometimes heavy for small hands, went to 
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help out the over-burdened mother, until having 
reached the age of fourteen it was settled that he 
should follow a trade of the family and become a 
silversmith. 

Disheartening enough must have been the mother’s 
experience in her first effort to find a master for the 
would-be apprentice, for she was told that he would 
only accept one on payment of a premium of twenty 
pounds. Further effort resulted in better fortune, 
and a certain blue document drawn up in legal form 
on the fourteenth birthday, remains to tell the con- 
ditions of her contract. 

Stamped for the city and the revenue of two shill- 
ings six pence, and beginning in heavy black old 
English type, “ This indenture made the . . . day 
of ... inthe... year of the reign of our Sov- 
ereign Lady Victoria,” it sets forth the contract of 
mother and son on the one side, and master on the 
other, for a period of seven years. It requires that 
the son enter upon the contract of his own free-will, 
and with his mother’s consent; and during all this 
time the son agrees to “ serve his said master faith- 
fully, keep his secrets, observe his lawful commands, 
forbear to do him hurt, or injury, either in his per- 
son or property, attend regularly and diligently to 
his affairs and interest, account honestly for all 
money, goods, and effects which shall be committed 
to his . . . charge, and deliver up the same as and 
when required so to do, and in every respect con- 
duct himself as an industrious and trustworthy ap- 
prentice.” 

The master agrees for “ himself his executors, ad- 
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ministrators and assigns”’ that he will teach or cause 
to be taught the trade or business of designer, mod- 
eler and chaser. Then the wages follow: for the 
first two years the mother shall receive three shill- 
ings a week, for two years more five shillings a 
week, for the next two years eight shillings a week, 
and for the year remaining ten shillings a week. 
The mother then binds herself to find and provide 
her son with “ wholesome and sufficient meat, drink, 
lodging, wearing apparel, medical and surgical aid, 
and all other necessaries suitable for his trade and 
employment.” Brave mother, to promise so much 
on so small a stipend. This completes the inden- 
ture, which is signed, sealed and witnessed by the 
three, and all being happily arranged, it is the mas- 
ter’s part to give his lad a “¢ fastening penny ” in the 
shape of half a crown. 

An apprentice could not be lawfully bound under the 
age of fourteen, and being so bound, not even for the 
army could he break his indenture without mutual 
consent duly witnessed. Such a system would seem 
to suggest that there are things outside of Heaven 
that are not reached at a single bound, and the slow 
mounting of the ladder infers things irksome and 
little to the taste in our day and time. It is un- 
doubtedly true that no long drawn out apprentice- 
ship will ensure skill unless the temperament of the 
workman holds some note responsive to his work. 
Equally so genius untamed by the tools of its craft, 
scatters itself as waste material. 

The youngest apprentice is not without initiatory 
duties. He must settle his status with the big boys, 
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oftentimes by a vigorous use of his fists. He must 
sweep and keep tidy the smudgy little shop, run 
errands for his master, hold work for him with care- 
ful attention, and at half-past four in the afternoon 
he must attend to the mashing of the tea, which each 
associate has brought from home, ready for the boil- 
ing water, wrapped in a bit of paper, with sugar, 
and a pinch of bicarbonate of soda to bring out its 
full strength. Half an hour is given to this na- 
tional repast, then work goes on again until seven. 
In large centers like Sheffield there are established 
National Schools of Design, offshoots of the noble 
parent at South Kensington, and partly endowed by 
the government. To this school our apprentice, 
who would learn design, was expected to go for 
three nights in a week, after his day’s work was 
done. A course in geometrical drawing was first 
required, followed by freehand. These schools, 
then in their youth, have been a steadily increasing 
power in developing the understanding of art prin- 
ciples among the people, and the present-day cur- 
riculum is much enlarged. A small tuition is asked, 
and deficits have been liberally subscribed by the 
manufacturers, who realize great benefit from them. 
The apprenticeship required fifty-nine hours a week, 
and to pay even a small tuition our lad must work 
overtime for the nights remaining, except on Sat- 
urday, when he was free from five o’clock. It is 
Not strange that instruction, attended by such ex- 
cessive demand, should have been curtailed to strict 
necessity. 

Designing and modeling were not definitely taught 
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him during any period of his apprenticeship. If he 
were apt he might gain a knowledge which would 
lead to their development in later years, if not he 
would become, through practice, a skilful chaser, 
following a prescribed pattern, for he was held dur- 
ing the whole time strictly to chasing and fluting. 
Weeks were given to acquiring command of the 
small tools used in this work, and to the making and 
tempering of them. The old chaser gradually ac- 
quires a standing army of hundreds of these little 
punches, wholly bewildering to the uninitiated, but 
among which he chooses with deft certainty accord- 
ing to hisneeds. The making of the pitch which is 
to hold the work, the methods of laying out and 
putting on the pattern, are all parts of his trade. 
Large, plated center and dessert pieces, with glass 
holders for fruit and flowers, were in vogue in these 
first years. They were often incongruous in design, 
sometimes with grapes and vines ornamenting the 
standard, and perhaps two cast deer on the base 
underneath. The grapes were cast in bunches, the 
leaves separately, and all were joined by means of 
solder. Having gained some command of his tools, 
one of the first tasks was the chasing of many and 
many a hundred of the grapes. The leaves were 
elaborately done with minute veining both front and 
back, but they belonged to days of more experience. 
Repetition was the order of the times, and the Greek 
key, and two scrolls with shell became chased in- 
delibly into the memory. 

In the making of any given piece of hollow ware, 
such as a tea pot, the designer will make from his 
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drawing a half-section of its parts in clay. The 
body being hammered, or by the quicker method 
spun, serves simply to model the parts proportion- 
ately, or it may be to show the relief of the orna- 
ment. From the handle and spout a plaster cast is 
taken, which having been removed from the model 
is carefully lined with clay to the required thickness 
of the silver, and a second plaster is poured over it. 
The two plasters being separated, and the thin clay 
removed, there remains upon fitting them together 
again, a hollow space which represents the desired 
part. Into this hollow, hot wax is poured and, the 
plasters being once more separated, a wax model is 
obtained, from which may be cast a more durable 
fac-simile in brass. The brass model is turned over 
to the chaser, who exercises the utmost care to work 
out every imperfection, and to leave no part so un- 
dercut as to interfere with the drawing off of the 
final silver casting. It is only as the apprenticeship 
nears its close that important work of this kind is 
undertaken. 

Rapid growth and close application (for beside the 
hours required, many another of overtime went to 
secure some coveted desire) told upon the physical 
strength of the boy, without defeating his steadfast 
will to acquire the best. For somehow in this 
period, by means of the little Clementi piano in the 
home, he managed to acquire an appreciative knowl- 
edge of the great masters, as well as to become 
familiar with the noted writings of the day. 

It must have been the saving grace of the holidays, 
so dear to the English heart, that brought him at 
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last to the strength of manhood. Upon the arrival 
of each long-anticipated day, provided with umbrella 
and knapsack, he left behind the gas and smoke of 
daily life, tramping unnumbered miles over moor 
and dale, till all the country round about was friendly 
and familiar; acquiring in his maturer years an en- 
durance that made long distances a delight, and took 
him afoot over great portions of his native shire. 
The holidays begun with Shrove Tuesday, when the 
master was in duty bound to give his lad fourteen 
pence. Church must not be omitted on that day. 
Easter was a long holiday, beginning with Good 
Friday and lasting over Easter Monday and Tues- 
day. Whitsuntide found the hawthorn whitening 
the hedge-rows, the blackbirds and thrushes lilting 
in the soft new green of the trees, the lark rising 
high over the field-roads, and the cuckoos answering 
across the woodlands. 

But Christmas was the great time of the year, and 
coming as it did in the busy season, the overtime 
system was carried to its greatest lengths. For two 
or three weeks before its arrival work was kept up 
until midnight, often at the last until later yet. On 
the last work morning, the morning before Christ- 
mas, the boys and girls gathered in the hall of the 
salesroom, singing Christmas hymns together before 
ending the year’s work and beginning a week of 
great festivity. 

The close of the seven years was made a matter of 
celebration among the men. Its beginning, as we 
have said, was marked with the fastening penny, 
and by quite a natural sequence the end was known 
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as the losing. In the morning of the last day, all 
over the shop, the boys suspended the stakes used 
in shaping the silver, and at intervals the youngest 
apprentice would beat upon them with a wooden 
mallet, the others joining in. The old-time stake 
was made of steel, so the result was a merry, mu- 
sical, chime-like jangle. 

The afternoon was made a holiday with a feast at 
some little inn outside the town, and as it drew to 
a close the lad just coming into his majority was 
chaired or crowned, by being placed in a chair upon 
the table, while the two apprentices next oldest held 
a brimming punch bowl over his head, and the others 
about him chanted some jingling doggerel whose 
burden was, 


“ Here’s to he who is now set free, 
That once was a ’prentice lad.” 


Then the indentures, which up to this time had been 
in the keeping of the lawyer, were given over to 
him, and with their possession he passed out of 
bondage. 

It would seem as if in the apprenticeship system the 
conditions greatly favored the master. It was not 
usual for him to have but one apprentice at a time 5 
quite often the father passed his trade in this way 
to his son. The larger firms taxed a master two 
shillings a week for his apprentice. A bright boy 
soon earned the wage paid him, and long before 
he was out of his time was a source of profit to his 
master. His instruction seems generally to have 
been based upon what he could earn, rather than 
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upon consideration of what would be for his best 
development. With freedom came the real test of 
the workman, in the more extended opportunities 
open to him, where he might confine himself to 
some special line of work embraced in his trade, or 
broaden and enlarge in all directions upon what he 
had acquired. 

Soon after the losing our craftsman became restive, 
and drawn by the historic beauty of Edinburgh, ap- 
plied quite hap-hazard for work in one of its shops. 
He had the luck to find them in need of help, and 
in about three months after the close of his appren- 
ticeship was earning thirty-five shillings a week, a 
very satisfactory wage for the time. It need hardly 
be mentioned that the good mother, at home with 
her daughter, now found her burdens lightened. 
Here was a true little handicraft shop, close upon 
Princes Street, employing about twenty men, where 
the silver was melted and rolled, and the work ham- 
mered and cast. The power was furnished by a 
wooden wheel some ten feet in diameter, reaching 
from floor to ceiling, which was turned by a power- 
ful half-witted fellow of whom the others were wont 
to say “ Wully has a want.” It was kept in work 
by one of the two largest Princes Street shops, and 
fine things went out from it, from the various small 
trappings that adorn the Scotch regalia, to rich and 
heavy hollow ware. 

Our craftsman was entrusted with the chasing of 
two vases with tops, standing eighteen inches, each 
of which employed him for three months in the do- 
ing, and it was here that he was first actively engaged 
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in design. During his stay the fine old silver plate 
of the house of Bute, consisting of hundreds of 
plates and trays, was brought down to be renovated 
and put in order in honor of the coming of age of 
the young Marquis. 

At the hour of afternoon tea, the apprentices would 
get together for merry contests over their hornpipes, 
one of their number whistling on and on, with never 
a final cadence, after the endless fashion of the true 
Scotch jig. 

There was no lack of incentive for the much loved 
tramps, and Sundays and holidays found him afield, 
among the crags of Arthur’s Seat, studying the lavish 
art of Rosslyn Chapel, or enjoying the restful peace 
of Melrose or the district about Abbotsford. Most 
fortunate in having for a room-mate a young native 
of Ayr, who was a devotee of Burns, he joined in 
his enthusiasm, and together they acquired many of 
his finer poems, as they sat by their “ ingle bleezing 
brightly,” and toasted and munched the oatcakes 
which the Scotch mother sent them. 

A year passed quickly and pleasantly, at the end of 
which he was able to make a change for the better, 
and returned to his home to a shop not larger than 
the one he was leaving, but progressive in its ar- 
rangements and appliances. After the freedom of 
the year just passed the sharper lines of subdivision 
in the work were most noticeable. The hammerer 
was no longer a mounter, and the flat chaser was 
distinct from the worker in repoussé. Indeed, flat 
chasing was in decline, and the skilled workmen 
who wrought the beautiful flowing lines of delicate 
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scrolls to be seen on fine examples of its period were 
nearly of the past. 

Our craftsman now found himself able to take up a 
further study of design, under private instruction of 
one of the masters of the school, until he was con- 
fronted with a most troublesome difficulty through 
failure of his eyes from too close application. For 
weeks he faced the threatened undoing of his craft, 
but absolute rest, prescribed by a noted London 
specialist, averted the danger, imposing a more cau- 
tious future. 

In three years more, change was again made to one 
of the larger firms. The silver of this period was 
marked by beautiful fluting, which is in the depart- 
ment of the chaser. It was also a time when the 
bodies of sets were covered all over with repoussé, 
even to the bottoms. The signs of the zodiac done 
in twelve little panels had great popularity, and a set 
with scenes from Bolton Abbey in the olden time, 
chased after the paintings, ‘“‘ The Weighing of the 
Game” and “The Return from Hawking” was in 
great favor. Four twelve-light candelabra, modeled 
by Marshal of London, which required weeks in the 
chasing, and were remarkably fine examples of acan- 
thus work, were favorably noticed by Mr. Ruskin. 
Much time was now given to the making of draw- 
ings and sketches required in correspondence, and 
of working patterns. The Ruskin Museum was an 
active factor in the life of these days, the superior 
collection of Albert Durer’s engravings, which it 
contained, furnishing many a suggestion for the 
treatment of work. 
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Nine years were spent here under the pleasantest 
associations, during the latter part of which frequent 
advertisements in the home papers, by manufac- 
turers in the States, who were seemingly always in 
need of more men than home labor could supply, 
began to impress him. Reports from those already 
in the country were so favorable as to make the 
necessary change alluring to a young man ambitious 
to acquire a sufficient competence to ensure com- 
fortable security in later years. Just before leaving 
the country he attended a meeting of Craftsmen at 
the old King’s Head Tavern, which resulted in the 
formation of the Sheffield Society of Arts and Crafts, 
which now has a well established standing, and gives 
successful exhibitions of the work of its members. 
It was in the fall of the year when he crossed in the 
old Marathon, hopeful, vigorous, and ready to test 
the reality of new-world optimism. Soon after his 
arrival he came upon a little New England lake in 
all the splendid glory of its autumnal color, It was 
a never-to-be-forgotten sight in the peaceful blue of 
a rich September day, and the embodiment of some 
pen picture out of Cooper’s tales, which had caught 
and held the memory. 

In strange surroundings, under strange conditions, 
his first months seemed comparatively unfruitful, 
but he was permitted to realize in full measure the 
dreams of his allurement, and after years of success- 
ful effort, at length found himself in a position to 
gratify a long cherished fancy, to work without 
stress in a little, shop of his own, where one might 
dwell upon the shaping of a thought, with the ques- 
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tion of the greatest possible return in a given mini- 
mum of time no longer paramount. 

Obstacles become numerous in the realization of 
such dreams, for in the making of silver, the ham- 
merer, spinner, caster, die-sinker, stamper, chaser, 
engraver, finisher, and in these days the colorer, are 
each trades to themselves. In the limited output of 
a single workman, not all are called for, but ham- 
mering, mounting, ornamentation and finish belong 
to the simplest efforts, and must be mastered before 
satisfactory results may be looked for. 

Little shops have an established footing in the old 
country, and it was always “over there,” that the 
dream shop had its setting. Till, as the years went 
by, and each return to the mother land marked more 
fully the ever increasing separation from the old life, 
and the silent absorption into the feeling of the new, 
a transformation was at last accomplished. Shadow 
became substance, but in a new-world atmosphere, 
where it awaits the evolution of years before it, too, 
becomes embodied in a foot-path leading — but 
who can tell ? — 
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EDITORIAL 


N interesting exhibition of furniture by the 
A: United Crafts” of Eastwood, N. Y., is to 

be seen at the Mechanics Fair in Boston. 
The admirable workmanship and finish of this fur- 
niture make one wish that it were free from all 
affectation and exaggeration in design. Some of the 
armchairs suggest sitters of abnormal size and bulk, 
and there seems to be a lack of true relation be- 
tween the construction and the use. We do not 
like to feel an excess of solidity any more than an 
excess of any other quality, and one of the greatest 
sources of satisfaction is the feeling of true propor- 
tion. It is all the more necessary for genuine 
craftsmen to avoid anything approaching eccen- 
tricity of design, as the cheap imitators of so-called 
“ Arts and Crafts” things are apt to reproduce the 
eccentricities and neglect the good qualities, and 
the idea of the Arts and Crafts tends to become 
associated in the public mind with things that are 
odd rather than beautiful. It is certain that, in the 
present exhibition, the more delicate pieces are by 
far the more satisfactory, and we should be glad to 
see the excellent work of the “United Crafts” 
tending toward greater delicacy and appropriate- 
ness. 


On the first of October the Craftsman—the mag- 
azine published for the last year by the “United 
Crafts ”— began a new period in its history, clothed 
in a new dress. Its cover is very simple and at- 
tractive, and the pages are so printed as to be a real 
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pleasure to the eye. The subject matter is valua- 
ble and interesting, containing articles by Professor 
Oscar L. Triggs, of the University of Chicago, on 
“The Workshop and School”; by Ernest H. 
Crosby on “ The Wealth of St. Francis, a Study in 
Transcendental Economics”’; and by Frederick S. 
Lamb, on “ Lessons from the Expositions.” 

We congratulate the “ United Crafts” on this new 
departure in the Craftsman. 


NOTES 


Tue first meeting of the season at the rooms of 
The Society of Arts and Crafts in Boston will be 
held on November 21, when Prof. H. Langford 
Warren will speak on “¢ Qualities of Carving.” 


Tue Chicago Arts and Crafts Society is getting 
ready for its annual exhibition. For full particu- 
lars address the secretary, Miss E. R. Waite, 1301 
Woman’s Temple, Chicago. 


Tue Art Institute of Chicago is also preparing 
for an exhibit of “ Designs for Decorations and 
Examples of Art Crafts” to open December 16, 
closing January 10. Entries close December 1. 
Exhibits received until December 6. For circulars 
and entry blanks, address W. M. R. French, Direc- 
tor, Art Institute, Chicago. 
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Exursitions of Arts and Crafts are being arranged 
by the Sketching Club of Indianapolis, for late in 
November (address Miss R. E. Selleck, High School, 
Indianapolis); by the College Endowment Associa- 
tion of Milwaukee, for February (address Mrs. 
Martin Sherman, 661 Marshall St., Milwaukee) ; 
and by the Klifa Club of Burlington, Vermont (ad- 
dress Miss Katharine Whitcomb, 301 College St., 
Burlington, Vermont). We understand that each 
of these exhibitions will be open for one week or 
more. 


Tue Saturday Club of Brunswick, Maine, is to have 
an Arts and Crafts exhibition, with an address by 
Mrs. Karl von Rydingsvard, on November 29, the 
exhibition being for that day only. (Address Mrs. 
Leslie A. Lee, Brunswick, Maine.) 


WE shall be pleased to give notice of coming Arts 
and Crafts exhibitions, if those in charge will send 
us accurate information as early as possible. 


THOREAU THE 
POET-NATURALIST 


With Memorial Verses by W. E. Channing. 


A new, revised and enlarged edition, edited 
by F. B. Sanborn. With notes and an index. 
Printed at the Merrymount Press in one vol- 
ume containing about 400 pages, and pub- 
lished as follows : 

The ordinary edition, with a new engraved 
portrait of the author, net, $2. Postage extra. 
A limited edition of 275 copies, 250 of which 
will be on toned French hand-made paper and 
will contain besides the portrait of Mr. Chan- 
ning (which also appears in the cheaper edi- 
tion) five full-page etchings by Sidney L.Smith. 
The subjects of theseillustrations are: Portrait 
of Thoreau, after the crayon drawing by S. W. 
Rowse; View of Thoreau’s Birthplace (before 
thealterations); [interior of Barrett's Grist Mill; 
Conantum Pool; and Dead Leaves in the Forest. 
Price, net, $10. Postage extra. 

Of this limited edition, 25 copies will be on 
Japan paper, with the etchings in two states. 
Price, net, $25. Postage extra. 


CHARLES E. GOODSPEED, 
Publisher, 


No. 5a Park Street, Boston, Massachusetts. 
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The Craftsman 


For artists, amateurs and workmen, now 
entering upon its second year of a successful 
existence, greatly improved and enlarged, 
offers to new subscribers a trial subscrip- 


tion of 


THREE MONTHS FOR 25c. 


(Regular price Twenty-five cents a copy) 


Readers of Hanvicrart will be interest- 
ed in this magazine, as it is replete with 
Jine illustrations of craftsmanship, and it 
appeals to all friends of art, labor and lit- 


erature. Send stamps to-day. 


The United Crafts 


Box Number 28 


Syracuse, New York 


| Individuality in CALENDARS. 


4]Caenpars,as a rule, display little originality. They 
follow set styles and are the same from year to year. 
There is hardly one with the character that appeals 
to a person of refinement. 

4] But here are two calendars withindividuality.“T HE 
SympHony CALENDAR” is printed in red and black 
upon twelve sheets of Japan paper, presenting twelve 
selections ranking in literary merit and inspirational 
character with Channing’s well known “ My Sym- 
phony.” Among the authors represented are Steven- 
son, Burroughs, Lowell, Henry van Dyke and Phillips 
Brooks. Border designs and cover made by Mr. Her- 
bert Gregson. A feature that makes this calendar al- 
most unique is the use of Roman numerals in place 
of Arabic. 

[Another calendar that stands far from the madding 
crowd is “A CALENDAR OF PRAYERS BY ROBERT 
Louis Stevenson.” It may be characterized as sim- 
ple, dignified, and chaste. The twelve prayers are 
printed on Japan paper, with initials rubricated. A 
border and cover designed by Mr. Gregson. 

[The editions of both calendars are limited to one 
thousand copies. The price of The Symphony Calendar 
is $1 a copy, and 4 Calendar of Prayers is $1.50 a 
copy. Fifty duplicates of the latter have been printed 
on Antique Vellum and autographed by the artist, 
and may be had for $3 each. 

4jIf you mention Hanpicrart when ordering, you 
will receive some of The Cornhill Dodgers, the pop- 
ular series of literary leaflets. 


[ALrrep Bart ett, 69 Cornhill, in Boston. 
xi 


ANTI-SLAVERY PAPERS OF 
JAMES RUSSELL LOWELL 
SPECIAL LIMITED EDITION 


——— 


Lowetv’s contributions to the 
Anti-slavery journals are among the 
most interesting of his early writings. 
The major part of these papers, which 
have much of the literary charm of 
Lowell’s later essays, were contributed 
to the “ National Anti-Slavery Stand- 
ard” during the three years, 1847,1848, 
and 1849, and remain perhaps the 
finest expression in prose of the high 
feeling of that great movement. 

They are now issued in two octavo 
volumes in a limited edition of 500 
numbered copies for sale at $7.50, net. 
A circular, showing the high grade of 
paper and the style of type sent upon 
request, by the publishers. 


—— 


HOUGHTON, MIFFLIN & CO. 
BOSTON AND NEW YORK 


“Che Mosher Books” 


It is by their quality and not from 
| quantity that these publications stand 
| at the head of American book-making. 

“As gifts, books are always appro- 
‘ priate for Weddings, Engagements, 

Birthdays, or other occasions,’ and 


THE MOSHER BOOKS 


offer in various special sets, suitably put 
up in cabinet style boxes, something 
quite out of the ordinary. Prices for 
these special sets are from $2.25 to 
] $25.00. Single volumes can also be 
had on Imperial Japan vellum, limited 
to a very few copies, numbered and 
signed by the publisher, ranging in 
price from $2.50 to $30.00. 


A COMPLETE DESCRIPTIVE LIST 
of sixty-eight pages, choicely printed 
in red and black, will be sent to any 
address, postpaid on application. 


Thomas B. Mosher 


PORTLAND, MAINE 
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KEPPEL 
BOOKLETS 


THE FIRST SERIES OF THE KEPPEL 
BOOKLETS, COMPRISING ‘“CON- 
CERNING THE ETCHINGS OF MR. 
WHISTLER,” “DRY-POINTS BY 
PAUL HELLEU,” “JEAN-FRANCOIS 
MILLET, PAINTER-ETCHER,” “SIR 
SEYMOUR HADEN, PAINTER-ETCH- 
ER,” AND “JOSEPH PENNELL,” IS 
NOW READY ..THE SET OF FIVE, 
ENCLOSED IN A SPECIAL SLIDE 
CASE, WILL BE SENT, POSTPAID, TO 
ANY ADDRESS, ON RECEIPT OF 
TWENTY-FIVE CENTS IN STAMPS 


FREDERICK KEPPEL & CO. 
20 EAST 16TH STREET 
NEW YORK 


Please mention HANDICRAFT in answering advertisements 


